The relief of Amenhotep II shooting arrows at a copper ingot target has often been considered as propaganda of the king's extraordinary strength and vigour. However, this work proposes that the scene took on additional layers of significance and had different ritual functions such as regenerating the health of the king and ensuring the eternal victory of Egypt over foreign enemies and the victory of order over chaos. Amenhotep II was shooting arrows at an "Asiatic" ox-hide ingot because the ingot would symbolize the northern enemies of Egypt. The scene belonged to a group of representations carved during the New Kingdom on tombs and temples that showed the general image of the king defeating enemies. Moreover, it was linked to scenes painted in private tombs where goods were brought to the deceased, and to offering scenes carved on the walls of Theban temples. The full sequence of scenes would describe, and ritually promote, the process of integration of the foreign element into the Egyptian sphere. In such scenes, the king on a chariot was shooting arrows either at a group of foreign enemies, a foreign city, animals in hunting scenes or, as in the Amenhotep II stela, at a copper ingot target. As the other scenes representing the victory of the king over the
Introduction
In New Kingdom Egypt, different representations of the king defeating Egypt's enemies and emphasising his role as military commander were depicted in tombs and on The chemical analysis of ox-hide ingots found outside Egypt confirmed that the ox-hide ingots traded in the Mediterranean during the New Kingdom came mainly from Cyprus 13 , although the Lavrion mines near Athens could be the source of some ox-hide ingots of the XV-XIII centuries BC 14 . Some fragments of ox-hide ingots found in shipwrecks (XIIIth century BC) did not proceed from Cyprus and are believed to be a part of a minor trade that did not involve the governments. In spite of the Cypriot (or Greek) origin of the copper used for fabricating the ingots and the place of manufacture, Syrian merchants could have monopolised their trade 15 and ingots could arrive to Egypt also with diplomatic or prestige purposes.
Ox-hide ingots were depicted in Egyptian tombs and temples during most of the New Kingdom. The first depiction in Egypt was found on the walls of the TT119 tomb (of an unknown official who lived during the reigns of Hatshepsut and Thutmosis III).
The last representations dated back to the reign of Ramses III. Two of them were carved 10 Stos-Gale, "Isotope archaeology: reading the past in metals, minerals, and bone," 82. Gale and Stos-Gale, "Bronze Age copper sources in the Mediterranean: a new approach," 11-15. Stos-Gale, Maliotis, Gale and Annetts, "Lead isotope characteristics of the Cyprus copper ore deposits applied to provenance studies of copper oxhide ingots," 83-89. 11 Stos, "Across the wine dark seas… sailor tinkers and royal cargoes in the Late Bronze Age eastern Mediterranean," 163-170. Galili, Gale and Rosen, "A Late Bronze Age Shipwreck with a Metal Cargo from Hishuley Carmel, Israel," 2. 12 Pusch, "High temperature industries in the Late Bronze Age capital of Piramesse (Qantir): II. A quasiindustrial bronze factory, installations, tools and artifacts," 121-132. 13 Stos-Gale, Maliotis, Gale and Annetts, "Lead isotope characteristics of the Cyprus copper ore deposits applied to provenance studies of copper oxhide ingots," 83-87. 14 , it is plausible that Min also 25 Papasavvas, "The iconography of oxhide ingots," 85-89. In the same paper, the author later writes "the ritual character (…) is completely absent from the Egyptian paintings, despite the fact that the latter also record ceremonial events", 110. wanted to depict the king's mythic actions to show him as a guarantor of order. In addition, it might be significant that, as a boy, Amenhotep II is shooting at a plain rectangular target whereas, as king of Egypt, he is shooting at a target made of a harder substance that is a symbol of foreign enemies.
In spite of the understandable doubts of ancient Egyptians about the actual geographical origin of the ingots, what is certain is that Egyptians were aware that the sources of ox-hide ingots were beyond the Egyptian border.
A new interpretation of the scenes with ox-hide ingots: layers of significance and ritual functions
Considering its foreign origin, the ox-hide ingot carved on the Amenhotep II stela could represent the otherness, the foreign object or character defeated by the king. The only variation from former representations of the king's victory would be the nature of the foreign element: human enemies in the scene where the king is shooting arrows and an ox-hide ingot in the Amenhotep II stela. In addition to accentuating the king's athletic attributes, the ox-hide ingot helped convey the victory of Egypt over its foreign enemies.
The arrows piercing the ingot represented the Egyptian victory, like the arrows piercing the human enemies represented the enemies killed.
Therefore, the scene did not only have a layer of significance related to the king's athletic skills but it would also show the victory of Egypt over its enemies and, by extension, the victory of order (Egypt) over chaos (foreigners). showed king Ay riding on a chariot and shooting arrows at an ox-hide ingot standing on a pole. Four arrows pierced the ingot (see Fig. II ) 31 .
FIG. II.
Although the scene is very similar to the Amenhotep II stela scene, a new iconographic element is present in the Ay gold foil fragment: two Asiatic captives tied to the pole (and two more kneeling in front of the king). The connection of the Asiatic foes with the ox-hide ingot emphasises the function of the ingot as a representative or symbol of the foreign element, indisputably linking the ingot to the Asian element. 30 Sabbahy, "Depictional study of chariot use in New Kingdom Egypt, [191] [192] Tildesley, Egyptian games and sports, 38.
As in the Amenhotep II stela, the Ay scene was carved in order to induce the eternal victory of the king over Egypt's enemies and to proclaim his physical characteristics. This second function is particularly important in this case, because the "historicity" of the Ay scene is highly questionable considering the king's age upon his succession to the throne and his actual ability to ride on a chariot and pierce a copper ingot with his arrows. This would corroborate the role of the image as a regenerator of good athletic abilities (which king Ay probably lacked).
A similar scene was found carved on a seal excavated in the Ramses III temple of Beth Shean (Israel). The seal showed Ramses II standing and shooting at a target pierced by three arrows (Fig. III 
FIG. III.
One could think that the target on the Beth Shean seal is not an ingot but an oxhide shaped banner. Later representations with the same components (a king shooting arrows, an object pierced by those arrows and an enemy) might have the same meanings and functions. Whether an ingot or a banner, the object kept its foreign essence. In this sense, an interesting example is the scene of the siege of Dapur on the Ramesseum walls (Fig. IV) . At the left of the scene, Ramses II is on a chariot shooting arrows at the city of Dapur at the right end over which a banner pierced by three arrows is displayed. Although the banner does not have the ox-hide shape, the Dapur scene shows the three elements that characterise the Amenhotep II, Ay and Ramses II scenes, i.e. the king shooting arrows, the foreign object pierced by those arrows, and the foreign enemy under the pierced object. In the scene of the siege of Dapur, the foreign element pierced by arrows loses the ox-hide shape but preserves its main characteristics as the symbol of foreignness and defeat, meaning that the foreign city of Dapur was (eternally) conquered.
FIG. IV.
Once again, the image reinforced the king's strength and vigour and the defeated foreign element, represented by an ingot/banner. The scene was carved on the interior walls of the funerary temple of Ramses II. Its placement inside a temple, a sacred place that represents the Egyptian country, conveyed its mythological functions: (1) invigorating the king, (2) defeating the foreign enemy, and (3) ordering chaos. A similar scene is found on the south wall of the first court of the Medinet Habu temple, with the banner above a fortress full of enemies in Amor that is being conquered by Ramses III.
In this scene, two arrows shot by the king pierce the pole of the banner (Fig. V When Amun-Re, representing the deepest essence of Egypt, accepted the king's arranged offerings, he was also accepting the incorporation of the foreign element in Egypt after an adaptation process 36 .
FIG. VI
From some scenes in tombs and temples 37 , it is therefore possible to propose a path followed by the foreign element after its contact with Egypt, a kind of cursus honorum that foreigners could follow before their integration in Egypt (see Fig. VII ). In a first step, the king would defeat/tame the foreign element. The depictions of the king on a chariot shooting arrows at enemies, animals, cities or ingots would represent this step.
The defeat of foreign enemies had the ritual function of ensuring the supremacy of order 34 Although in the Thutmosis III relief there is just a single ingot. 35 In other words, after the taming of the foreign elements by the king. In this sense, the 'hunting scenes' depicted in different private or royal sacred scenarios would also act as the scenes mentioned in this work:
(1) regenerating the strength of the character, and (2) ensuring the victory of order over chaos. The scene of Amenhotep II grabbing the tail of a lion could also be included in this kind of scenes (DesrochesNoblecourt, "Un petit monument commémoratif du roi athlète"). 36 Another possibility (see the "Acknowledgments" section) is that ox-hide ingots were offered to Amun as a representation of a marvel coming from unconquered lands, which would explain the presence of the ingots along with materials from Punt. 37 There is no place where all the scenes described here are present together. Actually, only in few places there is more than one representation of ox-hide ingots (for example, in the Rekhmire tomb and in the Medinet Habu temple). For this reason, it is important to bear in mind that the series of representations described in this work consists on images depicted in different tombs, temples and small objects. 
Conclusions
The scene of Amenhotep II shooting arrows at an ox-hide copper ingot contained several layers of significance: (1) it highlighted the king's strength and vigour, (2) it highlighted the victory of Egypt over the foreign element, and (3) it represented the eternal victory of order over chaos. These layers of significance were linked to the ritual functions of the scene and of other similar scenes depicted in sacred places: (1) regenerating the king's physical capabilities, (2) protecting Egypt, and (3) ensuring the 38 The axis mundi, according to the Egyptian perception. 39 Cornelius, "Ancient Egypt and the Other," 334. The offering of other foreign objects or materials to the god could have the same significance and integrating function, together with the submission aspect previously established for these scenes. 
